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Frontispiece. Toshird Mifune as Washizu in

10.

11.

12.

13.

15.

Throne of Blood.

Akira Kurosawa.

Kurosawa on location during the filming
of Seven Samurai.

. The influence of Kurosawa: direct re-

makes as in The Magnificent Seven
(1960), freely adapted from Seven
Samurai.

and 5. The influence of Kurosawa:
lessons in wide-screen composition and
the stylization of violence.

Kurosawa directs Toshird Mifune on
the set of High and Low.

. Kajiro Yamamoto’s Horse, on which

Kurosawa served as assistant director.

. Surrounded by howling winds, Sanshiré

(Susumu Fujita) confronts Higaki for their
climactic duel. Sanshiré Sugata.

. Still a boy at heart, Sanshird gently tends

to Sayo. Sanshiré Sugata.

The individual alone and determined: a
young factory worker prays before begin-
ning the search for a missing lens. The
Most Beautiful.

Serving the needs of wartime, Sanshiré
symbolically thrashes the American
boxer in Sanshiré Sugata, Part II.

The antics of a timid, bumbling porter
(Kenichi Enomoto) undercut the historical
drama of Yoshitsune’s flight in They Who
Tread on the Tiger’s Tail.

and 14. Dreams of their own coffee shop
cheer an impoverished couple, amid the
postwar rubble. One Wonderful Sunday.
Disease as a social metaphor: a young
doctor (Toshiré Mifune) battles syphilis
in postwar Japan. The Quiet Duel

The corrupt lawyer Hiruta (Takashi Shi-
mura) and his victim (Toshird Mifune).
Scandal.
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33.

Yukie (Setsuko Hara) before her transformation, as a privileged
professor’s daughter. No Regrets for Our Youth.

Matsunaga (Toshiré Mifune) struggles with Sanada {Takashi
Shimura), the doctor who wishes to cure his diseased body and
spirit in Kurosawa’s allegorical Drunken Angel.

Matsunaga falls under the influence of the gang boss, Okada.
Drunken Angel.

Competing visual tensions in Stray Dog. While Saté (Takashi
Shimura) questions a witness, two geisha set off a sparkler in
the corner of the frame.

Murakami (Toshiré Mifune) and Saté hunt for the killer. Stray
Dog.

Watanabe’s (Takashi Shimura) intensely personal confrontation
with death alienates those around him and challenges the social
order. Ikiru.

Watanabe tries to reach out to Toyo but discovers that he re-
mains alone. Ikiru.

Kurosawa, ‘““the last of the samurai.”

The Kurosawa hero. Kambei (Takashi Shimura) in Seven
Samurai.

The bandit (Toshiré Mifune) and the warrior (Masayuki Mori):
characters “going astray in the thicket of their hearts.”
Rashémon.

Rashémon’s forest imagery was meant by Kurosawa to embody
the dark labyrinth of the human heart.

Toshiro Mifune and Masayuki Mori as the Rogozhin and Mysh-
kin characters in The Idiot.

Washizu (Toshird Mifune) meets his end in a fusillade of ar-
rows. Throne of Blood.

The painterly style of Throne of Blood. Bleached sky, fog, and
desolate plains create a cosmic frame for this tale of human
ambition and violence.

Spatial fragmentation and the stress of linear form in The Lower
Depths.

Anxieties of the nuclear age: Nakajima (Toshiré Mifune) con-
templates the apocalypse in Record of a Living Being.
Nakajima cannot escape the social space of his family. Record
of a Living Being.

Compulsions of a tortured Kurosawa hero (Toshiro Mifune). The
Bad Sleep Well.
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Disturbances of the modern urban environment. The Bad Sleep
Well,

While the police and his wife look on, Gonda (Toshird Mifune)
prepares the luggage that will carry his fortune to the kidnap-
per. The multiple areas of composition visualize an impacted
social space. High and Low.

Tokuré (Tatsuya Nakadai) tracks the kidnapper as the police
mobilize for the hunt. High and Low.

Space as social metaphor: a window of glass and wire separat-
ing them, Gondé confronts the kidnapper who has tormented
him, High and Low.

Kambei (Takashi Shimura), flanked by Gorobei (Yoshio Inaba)
and Katsushird (K6 Kimura), declares that the farmers and sa-
murai must struggle together as one. Seven Samurai.

The weight of the dead and the promise of community in Seven
Samurai.

Kikuchiyo (Toshird Mifune) and Kyizo (Seiji Miyaguchi) in
the final battle, a vortex of rain, steel, mud, and death. Seven
Samurai.

The violence of the sixteenth-century civil wars in a fairy tale
context. The Hidden Fortress.

Sanjurd (Toshirg Mifune) enjoys the carnage from his watch-
tower perch in Y6jimbé. Director Masahiro Shinoda criticized
Kurpsawa for this imagery.

Evil unleashed, as the violence of the gangsters and their mer-
chant backers consumes the town. Y4jimbaé.

Preparing for the showdown, Sanjurd arms himself with a dead
man’s sword. Y6jimbo.

Sanjurd vanquishes his foe and alter ego (Tatsuya Nakadai).
This scene is a key moment in the visualization of violence in
the samurai film: moments before, Sanjurd’s sword has cut so
deeply that his foe’s chest erupts in a geyser of blood. Sanjure.
Yasumoto (Yizd Kayama) learns the secrets of life and death
from Niide (Toshird Mifune), in the supreme master—pupil rela-
tionship of Kurosawa’s cinema. Red Beard.

Niide and Yasumoto carry the battered child, Otoyo, to the
safety of the clinic. Human suffering increases in a darkening
world. Red Beard.

As Niide and Yasumoto try to save Chobé, they confront the mys-
tery of death and the limits of medical knowledge. Red Beard.
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His spirit buoyed by fantasies, Rokuchan drives his imaginary
trolley through the slums. Dodeskaden.

The horror of life in an industrial wasteland. Dodeskaden.
The explorer Arseniev and Dersu, the last Kurosawa hero.
Dersu Uzala.

Kurosawa on location for Kagemusha.

Kurosawa with American directors Francis Ford Coppola and
George Lucas during production of Kagemusha. Lucas and

Coppola were instrumental in helping Kurosawa make this film.

Charismatic clan leader or shadow warrior? The self as an epis-
temological and social problem in Kagemusha.

The vengeance of Kaede (Mieko Harada) precipitates the down-
fall of the Ichimonji clan in Ran.
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