Contents

Acknowledgments
INTRODUCTION

Through Vertues Eyes: Looking Again at British Art
and Architecture, 16601735
Mark Hallett

SPACES, STAGES, ARENAS

The Palace of Westminster and the London Market for Pictures
Richard Stephens

Making Empire Visible at the Second Royal Exchange, London
Christine Stevenson

Honour, Ormament; and Frugality: The Reconstruction
of Londons Livery Halls after the Great Fire
Anya Matthews

Fashioning and Furnishing for Performance: The Riseand
Fall of the State Bedchamber in the English Royal Palace
Sebastian Edwards

Castle Howard and the Interpretation of English
Baroque Architecture
Anthony Geraghty

15

29

51

73

103

127



KINGS; QUEENS, COMMANDERS

Antonio Verrio and the Triumph of Painting at the
Restoration Court

Richard Johns

The Public Image of John Churchill, First Duke of
Marlborough, 1702-1708
Matthew Hargraves

Rupture Through Realism: Sarah Churchill and
Louis Laguerre’s Murals at Marlborough House
Lydia Hamletr

“All the World is ambitious of seeing the Picture of so Great
a Queen”: Kneller’s State Portraits of Queen Anne and the
Pictorial Currency of Friendship

Tabitha Barber

Public Sculpture of Queen Anne: The Minehead Commission (1715)
Claudine van Hensbergen

The English Revolution and the Revolution of History Painting:
‘The Bowles Brothers” “Life of Charles 17
David H. Solkin

NETWORKS, SHARED PRACTICES, COMMUNITIES

Lely, Drawing, and the Training of Artists
Diana Dethloff

“This Ingenious young Gent and excellent artist”:
William Lodge (1649-1689) and the York Virtuosi
Helen Pierce

“Deceives in an acceptable; amusing and praiseworthy fashion”:
Seill Life, Hlusion, and Deception
Tinr Barchelor

153

77

195

217

241

263

291

335




“A Session of Painters™: Legacy, Succession, and the Prospects 353
for British Portraiture after Kneller
Jacqueline Riding

PROSPECTS, PRINT, EMPIRE

The View from the Gentleman’s Sear 383

John Bonehil]

Thirty different Drafts of Guinea: A Printed Prospectus of 411
Trade and Territory in West Africa
Emily Mann

[ﬁ}iaiogues in Paintand Prine: Mezzotine Porrraiture and 433
Intermedial Exchange
Peter Moore

THEORY, ARTWORDS, PERIODIZATION

A Royal Subject: William Sanderson’s Guide to Painting on 457
the Eve of the Restoration

Caroline Good

Engraving’s Third Dimension 477
Martin Myrone

A Taxonomy for the Invisible: Categories for English 501
Fineral Monuments

Nigel Liewellyy

Motes on Contributors 525
Credirs 529
Index sz

Note to the Reader: Origingl

spelling and puncuation have been
preserved in thed

irect quotarion of Pre-twentleth-century sources.

Bditorial clarificarion within quotations has been kept to'a minimun,



